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THE CHARM AND POISE OF CHILDHOOD: PAINTINGS BY DUTCH ARTISTS. 
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I: ‘‘CHILD HOLDING AN APPLE,’’ BY CAHSAR VAN EVERDINGEN (1606-1679). 


T= Dutch love of home and family brought artists many commissions for large family groups as 
well as for individual portraits of the parents and the children. This charming portrait of a child 
was painted by Everdingen in 1664 when his sitter was two years old, as the inscription on the base 
of the pillar at the right tells us. The picture is part of the National Loan Collection which comprises 
fifty-five pictures, mostly by Dutch and Flemish Masters of the seventeenth century. This collection 
was formed by Mr. William Harvey, of Barnsley, and in 1917 his nephew made them over to a body 
of Trustees for the benefit of the public. The object of the National Loan Collection Trust is to show 
the pictures as widely as possible in the British Isles and the Commonwealth. Thus this work was 
lent to the exhibition ‘‘ Children Painted by Dutch Artists,’’ when it was shown at Liverpool. 
(Oil on canvas ; 394 by 33 ins.) (By courtesy of the National Loan Collection Trust.) 
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‘‘PORTRAIT OF A GIRL, IN A LANDSCAPE,’’ A TYPICAL PROVINCIAL PORTRAIT 
PAINTED IN ABOUT 1664 BY AN ANONYMOUS ARTIST. (Oil on panel ; 43} by 30} ins.) 
By courtesy of the Dienst voor’s Rijks verspreide Kunstvoorwerpen, The Hague.) 
‘““DOECKE MARTENA VAN BURMANIA, AGED SIX,’’ SCHOOL OF WYBRANDT DE GEEST. 
Oil on panel ; 45 by 33} ins.) (By courtesy of Mme. S. M. van Walré de Bordes-Grothe, The Hague.) 


‘‘PORTRAIT OF A GIRL, HOLDING A BIRD,’’ BY JOANNES VAN NOORDT (WORKING ‘““THE PRINCESS,’’ AN OUTSTANDING WORK BY PAULUS MOREELSE (1571-1638 
1644-1676). (Oil on canvas ; 334 by 24 ins.) (By courtesy of M. W. T. Leatham, Esq., London Oil on canvas; 31 by 244 ins. By courtesy of the Rijksmuseum, Amsterdam 


II: POSING FOR THE PORTRAIT PAINTER : SEVENTEENTH-CENTURY DUTCH CHILDREN DRESSED IN THEIR SUNDAY BEST. 


The paintings reproduced on these pages were gathered together for the Diploma Gallery of the Royal Academy from September 8 to 30. The 
exhibition ‘‘ Children Painted by Dutch Artists,’’ which was first shown Everdingen portrait reproduced on the previous page was only in the Liverpool 
in the Walker Art Gallery, Liverpool, from April 28 to June 2 this year. exhibition. While the four small paintings seen on the opposite page are 
This interesting exhibition, which contained over fifty works, was then records of moods and type rather than portraits, on this page we show 
shown, under the auspices of the Arts Council, in Edinburgh, King’s Lynn four impressive portraits, for which the young sitters obviously posed most 


and Wisbech, Leeds, and finally in London, where it was seen at the seriously, dressed in their Sunday best. It is interesting to compare the 
[Continued opposite. 
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“YOUNG SHEPHERD, PLAYING THE FLUTE,’’ BY DIRCK VAN SANTVOORT (1610-1680). 
(Oil on panel ; 11} by 9} ins.) (By courtesy of the Boymans Museum, Rotterdam.) 


“PORTRAIT OF A BOY,’’ ONE OF AN ENCHANTING PAIR BY MICHIEL SWEERTS (1624-1664.) 
(By courtesy of the Boymans Museum, Rotterdam.) 


Oil on canvas ; 94 by 7 ins.) 


Hit: 
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apprehensive expression of the little country girl, painted in her fine Frisian 


dress by an anonymous artist, with the easy confidence and grace of the 
six-year-old Doecke Martena van Burmania and of the magnificently dressed 
‘‘ Princess.’’ Joannes van Noordt, however, has given his sitter a more natural 
pose. Despite her magnificent plumes she seems perfectly at her ease as she 
holds her pet bird. Portraits like these were most popular with the Dutch, 


‘‘SHEPHERDESS,’? THE COMPANION PICTURE TO VAN SANTVOORT’S ‘‘ YOUNG SHEPHERD.”’ 
(Oil on panel ; 12 by 9} ins.) (By courtesy of the Boymans Museum, Rotterdam.) 


‘‘ PORTRAIT OF A GIRL,’’ THE SECOND OF THE PAIR BY MICHIEL SWEERTS. 


(Oil on canvas ; 9} by 7 ins.) (By courtesy of the Boymans Museum, Rotterdam.) 


CHILDREN PAINTED BY DUTCH ARTISTS: FOUR DIFFERENT AND ABSORBING MOODS OF CHILDHOOD. 


who have always had a strong sense of family. This led to many commissions 
for portraits and family groups, and as early as the middle of the sixteenth 
century Dutch artists were painting individual and group portraits, rather 
than just including the donors in their religious paintings. As the result of 
this Dutch family life and childhood have been magnificently recorded by many 
Masters, as may be seen from the paintings reproduced here. 





Pips came TROGST, 
who was born in 
Amsterdam in 1697, was 
one of the most talented 
Dutch artists of the 
eighteenth century. He 
worked at a time when 
the Dutch School was at 
a low ebb and he drew 
his inspiration from out- 
side Holland, from 
France, Italy and Eng- 
land. He has been called 
both ‘‘ The Watteau ”’ 
and ‘‘ The Hogarth ”’ of 
Holland, while his work 
has also been compared 
with that of Pietro 
Longhi, who was born at 
Venice in 1702. In the 


[Continued opposite. 


Right. 

‘“FAMILY GROUP IN AN IN- 

TERIOR,’’ BY CORNELIS TROOST 

1697-1750). SIGNED AND DATED 

1739. Oil on canvas; 37 by 

324 ins. By courtesy of the 
Rijksmuseum, Amsterdam.) 


‘*LYING-IN ROOM,”’ 


BY 


SUPPLEMENT TO 


CORNELIS TROOST. 


THE 


SIGNED AND DATED 1737. 


ILLUSTRATED 


Oil on panel ; 21} by 25 ins.) 
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IV: DOMESTICITY IN 18tH-CENTURY HOLLAND: TWO SCENES BY CORNELIS TROOST. 


Continued.] 
two paintings shown here 
Troost has recorded 
childhood and family life 
as successfully as the 
earlier Dutch masters, 
who were also. repre- 
sented in the exhibition 
“Children Painted by 
Dutch Artists.’’ That 
Troost was both a stage 
designer and also worked 
on interior decoration 
schemes can be clearly 
seen in these two scenes. 
The family group is most 
cleverly posed in the 
frame of their fine draw- 
ing-room, while in the 
more intimate ‘‘ Lying-in 
Room ’’ Troost has care- 
fully set his little group 
with the screen behind 
them so that they are not 
lost in the surroundings of 
the large and rather grand 
bedroom. 


(By courtesy of the Boymans Museum, Rotterdam.) 





